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California Kitsch 



By Scot “Boat” Rienecker 

"It goes like this; nekkid lady, um, okay- goofy little pill guy, 
then... an atom symbol made out of bullets revolving around JFK's 
head." That's how California painter and tattooist Joe Leonard 
describes his spontaneous process of creativity. "I never have a 
game plan- I just start working." Influenced by a variety of artists 
from Caravaggio and Rauschenberg to Tex Avery and Robert 
Williams, Joe's kaleidoscopic creations are a testament to playful¬ 
ness. "I think that my work reflects the fact that I'm really having 
fun doing this stuff in my 
< down time. This is the 

' one time when I'm not 
constrained by some 
else's vision as I am 
when I tattoo." 
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All slide photography by the talented Andrea Steggal 




Joe began his formal art education 
as early as the 8th grade at Moore 
College of Art, "...an all girls school!" 

Eventually, he attended Tyler School of 
Art, a branch of Temple University, where 
he graduated Magna Cum Laude with a 
Bachelors in Fine Art. "Immediately after, 

I began an apprenticeship in tattooing." 

Over the years, Joe has seen a definite 
correlation between his drawing, paint- ( 
ing, and tattooing. "Despite the technical ) 
differences in these mediums... black 


lot ot me suD|ect matter i was worxing 
with. As I loosened up and became more 
comfortable with the process of tattoo¬ 
ing, I discovered techniques and looks 
that I'd achieved painting leaking into 
my tattoo pieces." One of the qualities 
common to Joe's work on canvas, paper, 
or in skin, is his extensive and well exe¬ 
cuted use of color. "I got a 'D' in color 
theory in school, so I don't know where 
that comes from." 












So what is Joe trying to "say" 
with his artwork? "I'm not into 
heavy statements or social com¬ 
mentary. Hard living had wrung 
the angst out of my system by the 
time I was twenty-five. I'm not say¬ 
ing that appalling injustices aren't 
being committed daily or that 
America is chock full of do-gooder 
sweethearts, I simply don't want to 
hash over that nastiness when I'm 
doing what I love." Okay, s d Joe 
isn't really "saying" anything, but 
what are other people saying 
about H? "When people look at my 
stuff they laugh a lot. I think that's 
cool. I've been called a perv and 
accused of using drugs. But for the 
most part people just giggle and 
try to find the hidden truths in my 
work. They concoct wild theories 
about what this guy here is doing 
and so on." Give Joe a bred; *— '** 
just havin' fun. So much sotfl 
sometimes he can't stop hi-* 

"I've got a touch of the ol 
personality so I have a rei 
to start and finish a piece in 
short period of time so I can move 
on, start and finish the next one." 


“I’m not into heavy statements or social 
commentary... I simply don't want to hash over, 
tiiat nastiness when I’m doing what I love. 












With all this work Joe is get¬ 
ting done, one would hope he 
would be exhibiting somewhere. 

"I've done some small scale 
shows, typically in coffee shops, 
clubs, etceteras. Currently, most 
of my work is hanging at 
Monkey Wrench looking for new 
homes. Limited wall space and 
that obsessive quality in my per¬ 
sonality I mentioned earlier 
demand that everything is for 
sale. I've fired off slides to a 
number of galleries, so we'll 
see." Maybe some of those gal- 


























Hard(ware) Art 


Five years ago, Joe Chnapko started arranging relief 
figures made or sheet metal on his paintings. V 'I round I 
could satisfy—in one piece of work—my need to paint 
in the realistic style I nad studied since childhood and 



my love of bringing together various materials to create 
abstract patterns." | 




“The life of nude human bodies engaged 
in movements that need no explanation 
gives the art its universality.” 
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Over the next 3 years, he devel¬ 
oped a way to take nis work one step 
further. In 1997, Joe sculpted his first 


Each [sculpture] is begun with a 
shape in m/nd: a spiral, arch, French 

curve or figure eight, always with -like a uttii skyscraper-Lchis 


Ulierunons 10 unuercui uny spiral, arch, French curve or fig- 

symmetry that might exist. Xr&^oS^tTy 

symmetry that might exist. "Circular 


Joe says the construction itself require 
endless engineering decisions and 
much rational problem-solving. Since 
each figure takes 2-3 months to com¬ 
plete, one might wonder why Joe doe! 
n't employ an easier method. The 


answer, he explains, is in the details. 

"Using nuts and washers for nip¬ 
ples and curling shaved aluminum to 
make chest hair cracks me up. My 
obsession with the materials drives me; 
balancing anatomy with the abstract, 
juxtaposing textures to create a feeling 
of movement and grace out of materials 
purchased in a hardware store." 

Joe says the results of this laborious 
process tell no story, give no advice or 
message and make no attempt at timeli¬ 
ness, irony or poignancy. Seems like a 
lot of work to convey no special state¬ 
ment. "Well," Joe says with a grin, "I 
really make these things to decorate my 
own house. There is so little good art 
around, you have to make your own." 

For mfo on upcoming shows, call: 

(610) 776-6693, or write 1803 1/2 
Linden St., Allentown, PA 18104. 
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"Veil, speaking literally, self-publishing 
is not difficult, because if you have the 
money someone wilt print it-even 
done in coffee grounds with 
lo muke a living al it, 
that’s difficult” 





















Evolution is one of the main components of art. Like all evolution, 
that of art builds upon what is in the past, and remnants of its ancestors *1 
are always visible in its present-day incarnation. Very little is left behind, 
or ignored. 

As we near a new era with the birth of the second millennium, once again 
we are forced to broaden our definitions and widen our horizons. As John! 


Cage proved to us years ago, even in silence can art be procured. 

When the first computer was put to use many years ago, it was in itself a 
work of art that performed wondrous feats. It’s a pretty safe bet its creators 
never imagined that what might come out of a computer would go directlyj 
to the walls of a fine gallery and be deemed "art." 
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Acting as corrosive 
alien enzymes that 
make actual mean¬ 
ing third or fourth 
on the list of 
things to "get” 
from them, these 
whimsical, dense 
cartoons *hit like 
the business end of 
a Louisville 
Slugger”, Thus the 

^ ration with 
esque, 

with the accidental, 
with the tragic, or, 
in many cases, 
with the smokable. 












































































“There was never a question of whether or not I would study art; 
I have been painting as long as I can remember,” says artist Anya 
Janssen. “From a passionate hobby, it became a passionate job.” 









state of 5ey depriva¬ 
tion or jrepignation-=|| 
as if hypnotised by a 
car’s headlight— at 
the sarrti’Mrne fluid y 
as -eater, as if they ' 
-eere fleeing frorn the, 
rase of the viewer.” 
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The “blurry phc 
ity of the work cer 
































iEastern Westerner; 

The Zen-Influenced Art of C) Hurley 


CJ Hurley recalls as a child a neighbor having had a lot of Asian art, 
gely Buddhist painting and sculpture as well as Ukiyo-e woodblock pri 
ages. He was drawn to the linear form readily present in the majority ol 
ian work, as opposed to what he was being fed in school, at a time whi 
i teachers had been wooed by the emphasis on volumetric form in Wes 
irk. “Even when we covered Impressionism, there was little regard for t 
panese woodblock print, despite the fact that Impressionism developec 
esult of European exposure to Ukiyo-e prints!” 

. “After years of trying to removetiny religious Chromium Man evolved from two of the arti 

iation from my life, I've finally settled comfortably earlier series—the "Goddess' series and the Gri 
Zen Buddhism," CJ says. Buddhist philosophy Girls and Scaly Men" serles.The Goddess paintir 
I plays a large role in the backdrop of his paint- explore mythology originally found around the gi 

i.Zen Buddhism teone djfthe keysto the ever- and whm has now become the territor^of thsyjo 

■-period, thms illustrated in various ways. “My and the Scaly Men are the result of too many yet 

itings from aroun(Tt992-'ihvotve a lot of Buddhist that Same patriarchal conditioning, but CJ-felt he 
ir symbolism. Although these colors play a foie in being unclear about their actual meaning, so tie 

later work, it's not as evident.” His paintings also ed Chromium Man as essentially their leader. H< 

ole to e ignore°!t, 8 or d di^espacfit,youVan’t escape withinthe V ser?es S of CIjromlurrfMan work°th«''he 
’Oneof his main bodie'Sbf work involves doctrine and peopte°rllet acc U o?dingly S fhe l lcaly 
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Denise de la Cerda 

Denise de la Cerda is a tattooist who also owns and 
operates a small Gallery called Modern Electric in Jersey 
City, NJ. Completely self-taught, she has been producing 
her tattoo-influenced artwork for a number of years, for 
her personal enjoyment as well as for commercial clients. 
“Growing up, I moved a lot,” says 


























It is difficult to know where 
to start with Pahl Hluchan. His 
art is overwhelming in the sense 
that it contains and says so 
much. The artist will openly tell 
you that in many instances, there 
are ambivalent and/or conflicting; 
meanings within one work. i 

work. His attention to detail, and with 
that, the ability to glamorize, and in a 
way, exalt, the mundane; his sense of 


paintings politely but firmly 









“Although nature is a self-sustaining system, it is 
designed for the continuation of species, not individuals. 
























“..the desire for comfort and 
security of the familiar can n 
hold an individual back in lile. 1 ' 
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Kinky Crackpot 


One day in the park, an innocent malcontent began feeding cherries to squirrels in an 
attempt to get them drunk. “Keep in mind, these were fucked up NYC squirrels with bottle 
brush tails and scrappy fur. They could have been drunk on something else.” Her imagina¬ 
tion and realization of her love for experimentation spawned the creation of Dr. Ducky 
DooLittle, crackpot sexologist, sexual scientist. “I made up that dumb name and stuck it 
in my brain, i always want to know why things happen, but I don’t take it too seriously.” 

Now the good doctor tours the country, writes & publishes 
several catalogues and zines, plus has an entire web site — 
devoted to “sexual curiosities. ” What began as personal a 
exploration through erotic writings has er‘— 1 M 


multimedia tour 
included such characters as Patita del Muerto- 
Mexican Wrestling Superstar and Ginger Vitas, the 


Klown, who sings 
- cakes. “To date 
tes.” She has i 


the praises of clown 

--n 159 flaming birthday 

)n the Howard Stern Show, nov, iaix 
d the Sally Jesse Raphael Show. “I know 
it confuses people but I am more concerned with 
entertaining myself than anyone else.” 

Even so. Ducky's fans are enamoured 


because I have a big_ 

from being a magazine model- yet I 
exude sexiness.” 

Ducky’s newest endeavor is her 
fully interactive web site. “I realized 
this is a medium people like to 
consume and I need to respond 
their demands. Everyday I write 
personal note and give sexual 
factoids, Every week I write a ne 
article and interview sexually 
powerful people. I even have a 
DuckyCam that is on 24-hours a day' 
and I do a live weekly show! The best pan 
about building my own stage online is that I still 
get to perform and present new material and 
never have to leave my house!” With two books 
in the works, taking a break from performing 
couldn’t come at a better time. 

Get into Dr. Ducky DooLittle online 
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“I’ve always liked drawing and making stupid movies. Animation seemed to be a perfect blend of the 
two."This realization came to Los Angeles animator Chris Prynoski well over a decade ago while he was 
still watching the A-Team and pissin' on train tracks in Trenton, NJ. “You can really get into an animated 
film and have the kind of control that isn't possible in live-action." He's influenced by everything from 
Ralph Bakshi, Big Daddy Roth and Jim Henson to weird art comics, films and...the number 12. Chris is a 
workaholic with a new animated series in the works and a plethora of credits already to his name, with no 
signs of letting up. 

After graduating from the School Of Visual Arts in NYC in '94, Chris quickly landed a job 
with MTV’s newly created cartoon company. “Over the next few years I worked as a story¬ 
board artist, designer, layout artist, animator and director on shows like Beavis and 
Butthead, Daria, and The Head." This gave Chris the opportunity to direct the hallucination 
sequence in Beavis and Butthead Do America, which was nominated for “Best Animated 
Sequence in a Feature Film” by the 

National Cartoonists Society. That's when STl —yv it ■ _ 

MTV really took notice of him, which gave ifT ■' '• 

Chris the chance to pitch his own animat- \\ -—IbSS 

ed project. Downtown. Based on candid •! °I LU J fl 1 'Jl 21 

interviews on the streets of NYC and his 
own experiences with friends a* ™ 

(including the author of this pie 
played himself in the series.—E 
spent several years developing 

animating, and directing 13 epi:- 

the series, which was unfortunately short 
lived. “The reviews were great for 
Downtown and so was all the feedback 
from the animation groups, but the MTV 
executive who cancelled the show appar¬ 
ently didn t like it enough." Undaunted. 

Chris moved out to LA, and with the help 
of his fiance Shannon and many others, 
quickly began work on his next series. 

The current project is Motorcity. Set in 
the near future, the concept came^ 
to Chris one night by accident. 
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always liked - 
drawing and making 
stupid movies. 
Animation seemed to 
be a perfect blend 

nl turn ” 


-Ed.), Chris 
ig, pitching, 


Animator Chris Prynoski 

Toons, Hot Rods & 12 

















to pursue art full time. 5he is completely self-taught. 
The robot paintings, which were created in the early 
‘90’s, were soon followed by a series an household 
vacuum cleaners and one on drinking water fountains. 
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“Before you read thh 
Cris Legato Orr started 
out her email, “ I wanna 
say I’m rather bad at 


spelling queen 
myself (that’s 
what spell-check 
is for!) Other than 
that, Cris Legato 
Orr is articulate, 


dear about 
her work. 


"The idea that 
everything 
is blending- 
metal, flesh, 
hate, plastic, 
love. 1 guess 
that's what 
comes across 
in my stuff.” 

ART? 
































Parents take note:This-js1/vhat'an 
; rural New England town can4p*to : a-< 
Oh, sure it all sounds so-innocent 
opaque application of watercolor/lfrc 
oil on canvas, and finally on to adrylf 
:and pull off more dramatit Njgpng^; 
■Disturbing 


stick with oil or watercolor? 

I Me too. 

Although he did stick 

- with a similar subject mat- 
" ter. Talking about his tastes 

when he was a youngster, 

I Skot had this to say: “I liked 
i to draw monsters, mostly. 

^ Huge monsters attacking 
cities...and rotting corpses. 
’’ I have piles of rotting 
*" corpse drawings from when 

- I was young.” His cartoony 
5 style also has roots in 

childhood: “I watched a lot 
* of Disney stuff when I was 
“ young and I really think this 
" was a major influence on 
, how I draw. Also, it helped 
r me gain my sense of evil.” 

| And it seems that there 
was another root for his 
sense of evil: “I paint a lot 

F about Christianity. I think it 
is one of the most evil 
forces history has ever 
7 known. 





It’s a primitive religion in both its beliefs 
and practices. They have a bloody tale of 
violence and torture over a thousand 
years long and continue to this day only 
because of force and brainwashing tech¬ 
niques. So many of today’s problems can 
be directly linked to Christianity, which is 
why it impresses me so. I like to point out 
how anti-human and destructive it is 
through painting. I was never exposed to 
anything negative in the church growing 
up; I just didn’t believe it. We didn’t go 
regularly, so I escaped the mind control 
techniques they employ on young peo¬ 
ple.” 

In reaction to the controversy over 
last year’s “Sensations” exhibit at the 
Brooklyn Museum: “Just another example 
of how controlling and evil Christianity 
can be and how small-minded Christians 














Anytime someone 
does something they 
can find to be remotely 
anti-Christian, and does 
it in a public place; they 
feel they need to shut it 
down. I didn’t even 
think it was anti- 
Christian, and I certain¬ 
ly didn’t think that the 
mayor of New York 
should have done what 
he did. I think it made 
him look like a bigger 
ass than he already 
does.” 
I could not agree 
more. 


I of toflayTprobiem! 
Christianity, which i: 













Tom Waits’ Rain Dogs album; the raw, grit- 
' ty nature of the subject matter, unevenly 
lain against a backdrop of oddball charac- 
i ters and cartoon imagery, perhaps. 

Giuliani and his censorship posse 
, would have problems with Skot Olsen 
because he is telling the truth about a lot 
of different things they would rather the 
' masses not consider, and Olson is making 
, his statements very tangible with his tech¬ 
nique. 

Parents, take note: This is what an 

• upbringing in a picturesque, rural New 
England town can do to a child! It can turn 

1 him into a thinking human being, a talent- 

• ed artist who treats his thoughts with ' 

, expertise in his artwork. It can turn him | 

into a realist, but one with a sense of 
humor and a love for life. 

Skot Olsen can be contacted through ' 
. Rotten Ink, P.O. Box 2157, Montclair, CA 
91763, phone (909) 624-2332, fax (909) 624- n 
' 2392. email: rotten@rottenrecords.com. 1 
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the McPIanet Hidz Club™ new Sooper-Sized combo: 

CIMPPV Mem for KIDS! 


lothing illustrates 
leous hypocrisy ol 
consensus reality 
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THE BEST MONSTER WORK Soon after graduating 
from high school—and with no formal art training whatsoever—Wes Benscoter 
began an illustrious career painting his highly detailed airbrush work for 
record covers. After working mainly for Death Metal bands and labels, he soon 
got gigs doing illustrations for clients as diverse as The Offspring, Hank 
Williams, Jr., The Beach Boys, Rancid, and Motley Crue. He also did quite a bit 
of work for legendary thrash band Slayer, although Wes adds, "Almost every 
design suffered from bad printing, especially the t-shirts." 


Loss of quality (and creative) control is a They'll ask for some really lame design ar 
common frustration for any artist working in I'll try to talk them into something a little 
the commercial marketplace...too many more interesting, but no, it's got to be 


directors to incompetent printers, the experi- --- y -- 

ence can be a total cluster fuck. "The real explain that's how the band wanted it." 
problem is the accountants and record label In 1996 the NG Gallery in Tokyo invited 

owners," says Wes. "They'll take every cent Wes to do his first exhibition "Ritual Abuse." 

they can steal from you. If they're not steal- That was quickly followed by another exhi- 

ing money, they're trying to steal artwork. bition in Kyoto. Soon after that, Benscoter 

Some of the bands make me crazy too. relocated to Japan. "I moved to Japan 

Especially a few of the bigger bands I've because I wanted to get out of the States for 

worked for. You can tell they're used to peo- a while and it looked like there was a lot 
pie saying 'yes' to everything they want. L ‘ ““ ’ r “ 1 " 
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nobody's doing anything really inter¬ 
esting here — especially because every¬ 
thing's so expensive. The only thing 
they like here is cute characters and 
lame animation. I lrnow there will be a 

Japan is the greatest place in the world, 
but they don't know what it's really 
about. But I don't want to complain * 
too much; there's still a lot of cool stuff 
here. Like Frank Zappa said, Japan is 
where they do the best monster work." # 
Speaking of the best monster 
work, Wes recently received the high¬ 
est complement possible when a fellow 
artist ripped off the cover art he did for 
the "Human Remains" CD. "At first, I 
was pretty mellow about it," he recalls. 























MISTER-!. 


“One night, as I stared up into the 
IDilky Ulay and listened to Balinese 
music, I began to melt away in ecstasy.” 













“...the most 
important 
thing is to 
paint uihat 
you want to 
paint or what 
you like to 
paint.” 

















KatsuniKo 

Satoh 
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your time is money.. 



choose wisely. 


www.atimemachine.com 





